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APPRAISALS— "EXPERTISING" 

The "Art News" is not a dealer in 
art ^ literjuy property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of "Ex- 
pertising and Appraisal" has conducted 
some most important appraisals. 



SPECIAL ANNOUNCEMENT 
Owing to the continaed high cost of 
printing production, paper and postage, 
it has been found necessary to advance 
advertising rates 25%, and unless these 
costs decrease by Jan. 1, 1921, next, it 
will be necessary to raise the subscrip- 
tion rate to $4 a year and the sale price 
of individual numbers to 15 cents, as 
the journal is now being sent to its sub- 
scribers and sold at a loss. 

All new subscriptions received be- 
fore Jan. 1, next, will be entered at the 
presoit rate of $3, and those subscrip- 
tions expiring before that date will be 
renewed at $3.50. This advance of 
advertising and subscription rates is 
rr>ade with the greatest reluctance a^ 
nearly a year later than more sub- 
stantial advances on the part of all 
odier American periodicals. 



WITH THE DEALERS 

Mr. Germain Seligmann and Mr. Eugene 
Glaenzer, of Jacques Seligmann & Co., ar- 
rived on La France last week and are at 
the Galleries, No. 70S Fifth Ave. 



The many friends of Miss Richardson, for 
so^ long a period in general charge of the 
Academy exhibitions in the Fine Arts Build- 
ing, will regret to learn that she has re- 
signed, although she will continue at work 
in the building in connection with the Fine 
Arts Federation. 

(Continued on Page 7) 



ETHICS OF PORTRAITURE 

The half way demolition of Augus- 
tus John's "Portrait of Lord I-ever- 
holme," from which the head was cut 
out by orders, or at least with the ap- 
proval, of that English Peer, continues 
to excite the artists the world over. An 
artists' organization in New York has 
drawn and sent resolutions of sym- 
pathy to Mr. John and artists of Milan, 
Italy, went on strike for several days 
as a protest. We have not as yet heard 
of any artistic hunger strike, a la 
McSwiney, over the question, but these 
may still occur. 

The incident recalls the several hap- 
penings of the kind in the past, of which 
the total destruction by Mrs. John 
W. Mackay of Meissonier's portrait of 
herself, was the most sensational. In 
a way the question as to the right of 
the. owner of an art work whether or 
not the work of a dead or livin-g artist, 
to deface or destroy the same, is an in- 
herent one of property, it can easily 
be understood why artists in general 
claim that no . mere owner of their 
works has any right to injure them, as 
such injury may be injurious to their 
professional reputation, and are there- 
fore naturally on the side of their fel- 
lows in any such case as that of John 
vs Leverholme. 



OBITUARY 
Gaetano Capone 

Gaetano Capone died at his N. Y. resi- 
dence Nov. S last of galloping consumption, 
aged 58. He was born at Maiori, near 
Amalfi, Italy, studied in Naples under Pro- 
fessors Pellici and Morelli and came to 
America in 1883. Since that time he lived 
and worked in N. Y. City and had for many 
years a studio in the Bristol at Fifth Ave. 
and 42 St. While more distinctively a genre 
and portrait painter, he was also a skiMed 
landscapist and his colorful canvases found 
purchasers among many American art 
lovers. He found his landscape subjects 
chiefly in the Catskills and in Bronx Park. 

Mr. Capone spent the past two winters in 
New Orleans, where he painted several ex- 
cellent pictures of the quaint nooks and 
streets in the French quarter of -that city, 
and had an exhibition of his works at the 
Delgado Museum. He was universally liked 
and esteemed by those who knew him as 
he had a most sunny and genial tempera- 
ment. He is survived by his wife and a 
son and daughter. 



EXHIBITIONS NOW ON 
The Little Academy 

The second annual exhibition of the New 
Society of Artists, better known in and to 
the metropolitan art world as "The Little 
Academy" as it was organized by a number 
of Academicians and associates of the old 
Academy of Design two years ago, is on at 
the Gimpel and Wildenstein Galleries, No. 
647 Fifth Ave., to Nov. 27. 

The promise that was not fulfilled at the 
new organization's first exhibition last sea- 
son, of a more or less comprehensive and 
liberal display of modern American paint- 
ing and sculpture, without what some of 
the Academy members consider the too nar- 
row and antiquated rules or limitations of 
the veteran Institution, is better met in the 
present show, which, while it contains some 
most Academic and a few weak numbers, 
is yet, on the whole, an interesting and vital 
affair. There are 117 exhibits, mostly oils, 
but also a number of watercolors, pastels 
and black and whites, with a few sculptures. 

The fact that such painters as Gari 
Melchers, George Bellows, George Luks, 
W. J. Glackens, Paul Dougherty, Hayley 
Lever. F. K. Frieseke, Rockwell Knot, John 
Sloan. Ernest Lawson, Jonas Lie, Robert 
Henri, Randall Davey, Dodge MacKnight, 
Jerome Myers, Maurice Prendergast, Van 

D. Perrine, Leon Kroll, Samuel Halpert, 
Elmer Schofield, Eugene Speicher, Irving 
Wiles, the Beal 'brothers, Albert Sterner and 

E. C. Tarbell, and such sculptors as Sterling 
Calder, Mahonri Young, Paul Manship, Elie 
Nadelman, Edmund T. Quinn, Chester 
Beach, C. C. Rumsey and Gertrude V. 
Whitney are not only represented, but are 
the chief exhibitors, would of itself make 
the display worth while. These gifted and 
able artists have sent, for the most part, 
characteristic and important examples of 
their work, so that the ensemble is attrac- 
tive and instructive. 

The inclusion of the present showing in 
Academy exhibitions (and, in a way. that 
now on takes the place of the Winter 
.Academy, abandoned this season) would 



certainly leaven those still too conservative 
and uninspiring affairs, but there are work? 
in the present show that the Academy would 
probably, and wisely, have rejected. It 
is unnecessary to detail these in this brief 
review — the average visitor with any art 
knowledge or taste will soon discover them. 

Oi the more important and striking ex- 
hibits in the oils are Gari Mercher's large 
and typical Interior with Figures — his 
favorite motif, painted with his customary 
skill, the two women's figures stiffly posed, 
the details of dress wall paper design, etc., 
meticulously worked out — but the canvas 
lacking in life and inspiration, George Bel- 
lows' also large Interior with three women 
figures — a forceful expressive work, dull in 
color but vital in expression, Elmer Scho- 
field's "Landscape" notable for its fine light 
effect, John Sloan's "Bleecker St. Saturday 
Nigl^t" characteristic in every way, Irving 
Wiles' half-length lovely portrait of a young 
woman, "Conversations" — deeper and richer 
in tone than usual, Gifford Beal's "Hunters 
and Hounds," a charming color scheme of 
greens, full of life and movement, Reynolds 
Seal's farniliar but always good "Beach 
Ponies," with its sweep of air, Paul Dough- 
erty's broadly painted, truthful coast scene, 
"St. Jean de Luz," Randall Davey's New 
Mexican figure works and fine landscape, 
Guy Du Bois' amusing caricaturish "Her 
First Pose," W. J. Glacken's Velasquez- 
like full-length standing portrait of a Man, 
Walter Griffin's two brilliant landscapes, 
Robert Henri's virile portrait, "Celestine," 
and figure work, "The Chinese Jacket,". 
Rockwell Kent's "Snow Fields" in his old 
and best manner, Leon Kroll's virile out- 
doors with figures — a convincing canvas, 
Albert Sterner's lovely refined and beauti- 
fully colored portrait, George Luks' well- 
drawn and expressive "Portrait of a Flap- 
per," and typical examples of Jonas Lie, 
Hayley Lever, Jerome Myers and Dodge 
MacKnight. 

Ernest Lawson's new departure, exempli- 
fied by his "Snow Bound," is not a happy 
one — the snow too heavy. His landscape in 
his old style is better. E. C. Tarbell is not 
happy in his large double portrait, in which 
the man's head is out of proportion. Van 
D. Perrine shows some colored chalks, 
with his broken colored landscapes which 
are graceful in the extreme, and a water- 
color by Hayley Lever calls for special men- 
tion. H. L.. McFee has two Cezaane-in- 
fluenced exhibits — rather atractive, the land- 
scape the best. 

A. Sterling Calder leads the sculptors 
exhibiting with his beautiful and graceful 
"Naiad" and his impressive "Slave Girl." 
There are strength and fine expression in 
Gertrude Whitney's figure of a soldier 
"Honorably Discharged" and Andrew 
O'Connor's "Composition" is a striking 
work. Mahonri Young shows three good 
sculptures and two drawings of New Mexi- 
can Indians and Paul Manship has a faith- 
ful bust of "Jack Barrymore." Chester 
Beach and Edmund /T. Quinn are well rep- 
resented, the former especially well with a 
striking bust, a most truthful presentment of 
Mr. Madison Grant, Secretary of the Zoo- 
logical Society. 



Group Exhibition at Daniel's 
The Daniel Galleries, 2 W. 47 St. opens 
the autumn season with two distinct ex- 
hibitions. One room is devoted to the ex- 
ploitation of extremists like Andrew Das- 
burg, Charles Sheeler, Man Ray, Macdonald 
Wright, Charles Demuth, Henry McFee and 
Marsden Hartley and the walls of the larger 
gallery are given over to a group of dis- 
tinguished paintei-s who are represented by 
vigorous and interesting examples of their 
work. Robert Henri has two spirited por- 
traits of children, Haley Lever's "Glouces- 
ter" has all of his usual vitality, although 
presented in a new aspect. Ernest Lawson 
shows three of his latest landscapes, bril- 
liant and individual, and Jerome Myers 
''^^T^ . Dancing," a group of children 
frolicking on a green lawn beneath graceful 
trees. Differing from his low-toned fa- 
miliar works, it is high in key, with inter- 
esting variety of color and has good quality. 
Hayes Miller submits a figure composition, 
"Bathers," good in tonal values with attrac- 
tive design. M. B. Prendergast, Owen Mer- 
ton. J- M. Garvey and W. J. Glackens are 
the other exhibitors and there is added to 
this vigorous group a new name, that of W. 
Boylan, whose colorful landscapes fit in 
admirably with the other examples. This 
painter will doubtless be heard from for he 
has sincerity, directness and strength. 

Art at Pen and Brush 

After an interesting exhibition at the Na- 
tional Arts Club the work of Miss Anna 
Heyward Taylor is now shown at the Pen 
and Brush Club, 134 East 19th St. For five 
hionths the artist was at the Tropical Re- 
search Station, British Guiana, doing orig- 
inal work, and she has returned with a num- 
ber of watercolors of flowers never before 
shown here, landscapes, carefully executed 
of the giant mora trees and their quaint for- 
rnations,_ and some thumbnail sketches in 
oils. Miss Taylor's work strikes a new note 
in the world of art, as she found in South 
America practically unworked territory 

H. V. de Thulstrup has returned to N. Y. 
and is in his studio, 33 W. 67 St. 



EASTMAN JOHNSON, N. A 

It is a singular fact that although the 
United States has produced some excep- 
tional portrait and genre painters during the 
last half of the nineteenth century, only the 
works of a few are as popular as they de- 
serve to be. 

American landscape painters, it ^s true, 
have come into their own and the develop- 
ment of civic centers, museums, etc., will 
probably accelerate the well merited recog- 
nition of many.. of our figure and portrait' 
painters. The late Eastman Johnson, N. A.,, 
is one of these and a g^oup of, 41 canvases- 
by this versatile artist now shown at the 
Satinover Galleries, 27 W. 56 St., is a reve- 
lation. 

Eastman Johnson's work typifies what is 
best in American art of the nineteenth cen- 
tury. Although he spent some years at 
Dusseldorf under Lessing and Schadow and 
in Paris under Couture, where Knaus,. 
Healy, Thomas and Wood Perry had pre- 
ceded him, his works _are absolutely individ- 
ual and betray no foreign influence. Many 
of his portraits recall FantJn Latour and his 
interiors and story telling subjects worthily 
perpetuate the work of Mount. 

Artist's Distinguished Sitters 

The artist's father was appointed chief 
clerk in the Bureau of Construction and Re- 
pairs at Washington in 1845 and the artist 
himself was successfully practicing portrai- 
ture in one of the Senate committee rooms 
in the Capital at the age of 21, painting 
among others the widow of Alexander 
Hamilton, as well as Mrs. Dorothea Payne 
Madison, relict of President Madison. Dan- 
iel Webster gave joint sittings to Eastman 
Johnson and G. P. A. Healy in 1845, and 
John Quincy Adams, General Sewell, Judges 
Story and McLean, many members of Con- 
gress as well a» Longfellow, Emerson, Haw- 
thorne, Charles Sumner, President Felton of 
Harvard, General Thomas A. Davies, Frank- 
lyn Delano, Andrew White, -first President 
of Cornell University, Presidents Arthur, 
Harrison and Cleveland, and many other 
prominent statesmen sat to Johnson. His 
"Old Stage Coach," "A Glass With the 
Squire,'' and "Corn Husking" are familiar 
to all lovers of art. 

Johnson's European Stay 

During Mr. Johnson's stay abroad from 
1849 to 1855 he was especially impressed 
withthe works of Rembrandt and was com- ' 
missioned to paint the likenesses . of such 
notables as the Princess Marie of Holland 
and some ladies of her court. On his return 
to Arherica he turned his attention to de- 
picting Indian life an.d border^ jvrarfgre and; 
later the chafm of negro life attracted him. 

It has been customary for some time in 
several museums in Europe to devote entire 
rooms to the works of celebrated artists, 
vvhich necessarily gives a more comprehen- 
sive oversight and juster appreciation of 
their merits. As reported in the last 
number of the Art News this movement is. 
now gaining ground and is beiiig extended 
on a very comprehensive scale, in Italy and, 
France. 

Apart from American landscape painters, 
American portrait and figure painters, espe- 
cially of the last half of the 19th century, 
are not well represented in American Mu- 
seums, and an opportunity is now at hand for 
some donor to honor a great artist and lead 
the way in the new world for a similar move- 
ment in assembling in one gallery this rep- 
resentative collection of 41 paintings of 
Eastman Johnson, the work of the various 
periods of his activity from which he would 
not part. They constitute a resume of all 
that was best during a long period of pro- 
duction and it would be regretable to see 
them separated and scattered piecemeal over 
the continent. 

Mr. Satinover of the Satinover Galleries, 
the fortunate owner of this collection, is of- 
fering to partwith it to a museum or public 
institution without any profit, stipulating, 
solely that it remains intact and thus serves 
a useful purpose. 



Ray Boynton at Mussmann^ Galleries 

Ray Boynton, a Cal. artist, introduces 
his work to New York with a collection of 
his recent pastels of Cal. scenes and figure 
subjects at the Mussmann Galleries, 144 W. 
57 St., through Nov. 17. The artist draws 
with a firm hand and applies his color in a 
personal manner with evident thought as 
to values. In all he is sincere, and the ex- 
hibition bespeaks for him a good future. 

That he is a faithful student of the subtle 
qualities of light and shade is evidenced in 
many of the works and it is manifest 
especially in "The Green Balconies — China- 
town," a street scene, deep in tone, with 
interesting, mysterious envelopement. "The 
Little Dancer" is lovely in its delicate 
tones and grace of pose; "Fountain, Court 
of the Universe," is one of the high-keyed 
works that adds interest to the /display. 
"Chinese Theatre," "Sea Cliffs, San Diego," 
"Yellow Hills," "Marin Hills— Late After- 
noon," "Spring on the Bay," "The Red 
House" and "Land of Heart's Desire," are 
some of the landscapes. The figure works 
which are presented with strength and as- 
surance, are "Peggy Asleep," "Figure in 
Green," "Virgin and Child" and "Cin- 
derella." 

(Continued on Page 6) 



